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Wolfgang Amadeus Mozart (1756-1792) 
Deh Vieni non Tardar, Le Nozze di Figaro     
Robert Schumann (1810-1856) 
from Leiderkreis Op. 39 
 Mondnacht 
 Auf Einer Berg 
 In der Fremde 
 Zwielicht 
Giacomo Puccini (1858-1924) 
Quando me’n vo, La Bohéme 

Intermission 
Anton Webern (1883-1945) 
Three Songs after Text by Ferdinand Avenarius 
 Gefunden 
 Gebet 
 Freunde 
Anthony Davis (b. 1951) 
Once Upon a Time, Tania 
George Crumb (b. 1929) 
Madrigals, Book I 
 Verte desnuda es recordar la tierra 
 No Piensan en La Lluvia, y Se Han Dormido 
 Los Muertos Llevan alas de Musgo 
Han Han Cho, contrabass 
Fabio Oliveira, vibraphone 
Ryoko Amadee Gougen  
November Qualia 
Kirk Wang, conductor 
Serina Chang, cello 
Ray Suen, violin 
Phil Larson, baritone 
David Borgo, saxophone 
Ryoko Amadee Gougen, piano 
Aaron Gervais, percussion 
Jason Ponce, live electronics 
Jaime Oliver, live electronics 
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Wolfgang Amadeus Mozart 
Deh Vieni, non Tardar, from Le Nozze di Figaro 
 
Le Nozze di Figaro K. 492 is an opera buffa composed by Wolfgang Amadeus Mozart in 
1786 with an Italian libretto by Lorenzo da Ponte, based on the stage comedy La folle, 
journée, ou le Mariage de Figaro by Pierre Beaumarchais (1784).  This play in four acts 
was originally banned in Vienna because of its scandalous portrayal of the aristocracy.  
Despite this, Le Nozze di Figaro was one of Mozart’s most successful operas and remains 
to this day immensely popular throughout the world.   Susanna’s aria “Deh Vieni non 
Tardar” occurs in Act 4.  In this act, Figaro mistakenly thinks that his finance Susanna is  
planning a secret romantic rendezvous with Count Almaviva.  Susanna, wise to Figaro’s 
suspicions, sings this aria to spark jealousy in the heart of her beloved who is watching 
her from nearby bushes.  This aria begins with the recitative “Giunse al fin il momento” 
in which Susanna says that she anxiously awaiting her beloved.    
 
Robert Schumann 
from Leriderkreis Op. 39 
 
In 1840, known as Schumann’s “song year”, Robert Schumann composed over 160 
lieder.  Among them was Leiderkreis Op. 39, based on texts by Joseph von Eichendorff.  
Considered to be some of the most romantic of Schumann’s works, the lieder in this song 
cycle are noted for their beautiful melodies and references to nature, seasons, and the 
time of day. 
 
Giacomo Puccini 
Quando me’n vo, from La Bohème 
 
Debuted in Turin on February 1, 1896, La Bohéme is an opera in four acts by Giacomo 
Puccini.  The libretto by Giuseppe Giacosa and Luigi Illica is based on Henry Mürger’s 
La Vie de Bohème.  Puccini composed for operas in the verismo style distinguished by 
realistic depictions of everyday life.  Furthermore, Puccini’s arias musically reflect the 
heart of the drama.  A listener can infer the meaning of the text without understanding the 
actual words.  Of the operas, Puccini said, “ I put all my soul into Bohème, and I love it 
boundlessly.  I love its creatures more than I can say.”  This opera tells the love story 
between Rodolfo, a poet, and Mimi, a seamstress.  Musetta, a singer, is a former love of 
Rodolfo’s friend Marcello.  “Quando me’n vo” is sung by Musetta in Act II of Giacomo 
Puccini’s masterpiece, La Bohème.  Musetta sings this risqué song in order to awaken 
Marcello’s desire for her.  She is successful, and by the end of Act II the lovers have 
reconciled.   
 
Anton Webern 
Three Songs after Text by Ferdinand Avenarius 
 
Anton Webern, born December 03, 1883 in Vienna, Austria was a composer who became 
a key player in the Second Viennese School.   He is well-know for his individual atonal 
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and serial compositions.  The music of Anton (von) Webern has had great influence on 
leaders of the post-WWII avant-garde movement: Boulez, Stockhausen, and 
Dallapiccola.  As a significant follower of Arnold Schoenberg, Webern is known for his 
work using the 12-tone technique.  Webern’s Three Songs after Texts by Ferdinand 
Avenarius were written in 1903-1904, before he had officially become a student of 
Schoenberg.  However, the chromaticism exhibited in these songs is closely modeled on 
Schoenberg’s work during the same time period.  All three songs are tonal but the key of 
each cannot be recognized until well into the piece.  In contrast to much of Webern’s 
later works, these songs exhibit seamless, flowing legato, and a rich textural and dynamic 
range.  The songs: Gefunden [Found, 1904], Gebet [Prayer, 1903], and Freunde [Friends, 
1904] are each short in length but contain great musical and philosophical intensity (see 
translations).  The texts, by Ferdinand Avenarius, are deeply emotional and passionate.  
The poems address the earthly pleasures and pains of friendship, love, and human 
circumstances.  This set makes reference to God, destiny, and the divine, as they impact 
aspects of daily life.  These songs were not published in his lifetime.  
 
Anthony Davis 
Once Upon a Time, Tania 
 
Tania, composed by UCSD faculty member Anthony Davis, premiered at the American 
Music Theatre in June 1992.   The Libretto by Michael John LaChiusa is based on the 
1974 kidnapping of heiress Patty Hearst.  The work interprets the much publicized event 
as a surreal voyage “through the looking glass.” (Program Notes, Tania, p. 5). In this 
opera of abduction and revolution, Patty is metamorphosed in to “Tania”.  The opera 
begins and ends in Patty’s bedroom with the Symbionese Liberation Army (SLA) hiding 
in her closet.  The closet is the vehicle which transports her between life as an heiress and 
life as Tania.   Her journey into the closet throws her into a world of dreams and 
nightmares.  In Act 1, Scene 5, Patty sings “Once Upon a Time” as she enters the closet 
into the embrace of the SLA. 
 
The aria “Once Upon A Time” opens with a #D-E-#D-E-#F sequence which repeats four 
times throughout the work.  The vocal line is largely syllabic and closely imitates patterns 
that would be found by speaking the text.  In the aria, Patty/Tania reflects on who she is 
and what her life amounts to.  She is pretty, privileged, foolish, and frightened.  
Metaphorically, she is following a path of breadcrumbs into a dark and silent forest to 
find the true content of her character.  Finding that she is small, blond, fine, and nice,    
she declares that “this is all I am, nothing more!”  She succumbs to the pleas of the SLA 
to “Step into the Rage!”   
 
George Crumb 
Madrigals, Book I 
 
George Crumb is an American composer born Oct 24, 1929 in Charleston, West Virginia.   
Madrigal, Book I is one of four Madrigals composed by George Crumb.  The first book 
of Madrigals was composed in 1965, with text inspired by the resplendent poetry of 
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Federico García Lorca.  The Madrigals are written for Soprano and two or more 
instruments.  In Book I, the soprano is accompanied by vibraphone and contrabass.  Short 
passages of text concerning the themes of love, death, rain, and earth are interspersed 
with the syllables “tai-o-tik” and “ti-ku”. 
 
 
 
Ryoko Amadee Gougen 
November Qualia 
 
November Qualia is a very special piece of music based on the poetry of the composer’s 
beloved husband, Joseph Gougen.   The work combines Japanese and western musical 
influences and reflect Buddhist philosophy.   
 
qualia are moments of luminous world,  
 empty, suffering, compassion 
mind body snapshots 
neither arising, departing, or swelling 
gone beyond 
gone far beyond 
 
6:41 am 
Mind cloud ocean 
Unmoved moving trees 
Connecting blue high, blue emptiness flesh 
Forever being sky 
Timeless, perfected tender self 
6:53 am 
The pipes:- 
connecting, pipes of compassion 
vivid bolted 
shining, empty 
neither atomic nor not 
always connecting 
timeless, perfected 
beyond being beyond 
7:26 pm 
save us from fear, wanting 
addict and moonlight, wanting & timeless forgotten 
bright grasping fear 
vultures of mind, forever circling 
embracing transient form 
ecstatic revulsion, wanting 
 

Thanks 
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I would like to thank everyone who participated in making my recital possible, including 
everyone in attendance.  A special thank you to Ryoko Amadee Gougen for her beautiful 
composition and continued friendship. Thanks to: Kirk, Serina, Ray, Phil, David, Aaron, 
Jason, Jaime, Han Han, and Fabio.  You are all such talented musicians and it was a 
privilege to work with you.  I am very grateful for the guidance and support of Carol 
Plantamura, Anthony Davis, and Mark Dresser.  I would like to thank Stefani Walens for 
her insightful accompaniment and Alison Holman for her organizational skills and 
support.  Finally, thank you to my sister Rachel for making me laugh and making me 
work.   
 


